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Dear Fourth and Fifth Grade Teachers,
The Long Beach Symphony Orchestra and the Long Beach Unified School District are pleased to
present the thirty-sixth annual Symphony Concerts for Young People, sponsored by the Earl B.
and Loraine H. Miller Foundation. The partnership between the Symphony and the school
district provides an opportunity for fourth and fifth grade students to experience the wonders
of the concert hall and great symphonic music. Your class will soon join 12,000 other LBUSD
students, teachers and parent chaperones for these exceptional concerts at the Terrace Theater
in downtown Long Beach.
This year’s theme is “An English Exhibition”. Under the direction of LBSO Music Director,
Enrique Arturo Diemecke, the musicians of the Long Beach Symphony Orchestra will take the
audience on a musical journey discovering the instruments of the orchestra and featuring music
from our English cousin’s – Great Britain.
This Teacher Resource Guide has been designed especially for you. The primary goal is to help
make the connection between the live concert performance, the California Visual and Performing
Arts Content Standards, and The Music Connection, the district’s music textbook series. We
hope you will find the materials helpful in preparing your students for the concert. We look
forward to seeing you at the Terrace Theater and sharing this very special musical experience!
Sincerely,

James Petri

LBUSD Music Curriculum Leader

The 2014 Symphony Concerts for Young People are brought to you by

The Earl B. and Loraine H. Miller Foundation

With additional support from

Boeing Employees Community Fund,
Hennings Fischer Foundation,
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3

GET READY . . .
GET SET . . .
LET’S GO!
Take a moment to look through the suggestions below. With just a little planning, they can fit into even the
busiest schedule and will help your students gain the most from the concert experience!
RIGHT AWAY


Check your school’s Master Calendar for the date and time you are scheduled to attend the
“Symphony Concerts for Young People.” Mark the concert date on your classroom calendar!

WHEN YOU HAVE 5 OR 10 MINUTES


On your classroom computer…Go to www.lbso.org, click on “Education” then “Overview” or
“Symphony Concerts for Young People” for more information on the LBSO and other exciting
education opportunities.



Use the section “Making the Connection” on the next page as a resource for planning your own
custom-designed mini lessons or activities based on the California Visual and Performing Arts
Content Standards and The Music Connection, the district’s music textbook series.



Ask a student who plays in your school’s band or orchestra to talk to the class about his or her
instrument and to demonstrate how sounds are made. Encourage questions from the class.

THE DAY BEFORE THE CONCERT


Talk with your students about concert etiquette – listen politely, respect your neighbors, clap to
show your appreciation, and stand, with hats removed, to sing “The Star-Spangled Banner.”



Practice applauding. How do you know it’s time to applaud? When the music ends, the conductor will
lower his arms and turn toward the audience. Watch out for “tricky spots” when the music gets
very, very soft, but the piece still isn’t over yet. Wait for your “cue” from the conductor!

ON THE DAY OF THE CONCERT


Be sure your class is ready so the bus can depart school on time! Students should be dressed
appropriately for the weather – jackets may be needed while they’re waiting outside the theater!



Leave all food, drinks (including water bottles), backpacks and other personal belongings at school.
Do not leave anything on your bus. You may not be on the same bus for your return to school.



Give any last minute instructions to your students before your bus arrives at the theater. You will
be escorted to a staging area outside the theater, then inside to your school’s reserved seats.



Turn off all cell phones, pagers or other electronic devices before you enter the theater.



Remain seated when the concert ends. You will receive exit instructions for your school.

Please remember, the use of cameras or recording devices of any kind
is NOT PERMITTED inside the concert hall.
Your patience and flexibility are greatly appreciated!
Nearly 3,000 students, teachers and chaperones attend each concert and your safety is a top priority.
You will be given an Evaluation Form at the concert. Please complete the form as soon as you get back to
school and send it through district mail to the LBUSD Visual and Performing Arts Office – your input will
help in planning future concerts.
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MAKING THE CONNECTION . . .
. . . WITH THE CONTENT STANDARDS
The Visual and Performing Arts Content Standards for California Public Schools* define what all students should
know and be able to do in the arts (music, dance, theatre and visual arts). Arts education, as part of the core
curriculum, cultivates the whole child, gradually building many kinds of literacy while developing intuition, imagination
and dexterity into unique forms of expression and communication. It is the school district’s belief that every child
should have access to a balanced, comprehensive and sequential program of study in the arts, and that every child
should experience the power and beauty of the arts and the joy, creativity, and intellectual stimulation that arts
education programs provide.
The Component Strands for Music for Grades K-5 are:
1.0 ARTISTIC PERCEPTION – Processing, Analyzing, and Responding to Sensory Information
Through the Language and Skills Unique to Music
2.0 CREATIVE EXPRESSION – Creating, Performing, and Participating in Music
3.0 HISTORICAL AND CULTURAL CONTEXT – Understanding the Historical Contributions and Cultural
Dimensions of music
4.0 AESTHETIC VALUING – Responding to, Analyzing, and Making Judgments About Works of Music
5.0 CONNECTIONS, RELATIONSHIPS, APPLICATIONS – Connecting and Applying What Is Learned in
Music to Learning in Other Art Forms and Subject Areas and to Careers
The Long Beach Symphony’s Symphony Concerts for Young People program is specifically designed to enhance
student learning related to the following Music Content Standards, by giving students an opportunity to:

Identify and compare music from diverse cultures and time periods (Grade 4 – Standards 3.2 and 3.4).

Use specific criteria when judging the relative quality of musical performances (Grade 4 – Standard 4.1).

Identify different or similar uses of musical elements in music from diverse cultures (Gr. 5 – Standard 3.2).

Identify and analyze differences in tempo and dynamics in contrasting music selections (Gr. 5 – Standard 4.1).

Develop and apply appropriate criteria to support personal preferences for musical works (Gr. 5 – Stnd. 4.2).
* For links to the California Visual and Performing Arts Framework and the Content Standards, visit the California Department of
Education web site at www.cde.ca.gov/ci/vp/cf.

. . . WITH THE MUSIC TEXTBOOK SERIES
The LBUSD music textbook series, The Music Connection, has a wealth of lessons, activities and CD recordings that
correlate with the Symphony Concerts for Young People. (For additional suggestions, see page 9 of this Resource
Guide.)
Lessons and Activities From The Music Connection, Grade 4
Pages 122-123
Tone Color – The Symphony Orchestra
Pages 124-129
The Sound of Strings, Woodwinds, Brass and Percussion
Page 131a
What Do You Hear? 9 (Resource Book p. 37; CD 5-24)
Page 131b
Assessment 14 (Resource Book p. 19)
Pages 202-203
“The Star-Spangled Banner” (CD 8-13)
Pages 306-309
The Sound Bank – Picture and word glossary of instruments (CD 10, Tracks 38-57)
Activity Master - Instruments of the Orchestra (Resource Book p. 247)
Lessons and Activities From The Music Connection, Grade 5
Page 126
Example of a conductor’s score (from Beethoven’s Symphony No. 1)
Page 135a
What Do You Hear? 8 (Resource Book p. 41; CD 6-9)
Page 135b
Assessment 11 - Instruments of the Orchestra (Resource Book p. 16)
Page 173
Audience Etiquette
Pages 222-223
“The Star-Spangled Banner” (CD 9-19)
Pages 334-339
The Sound Bank – Picture and word glossary of instruments (CD 12, Tracks 32-56)
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Long Beach Symphony Orchestra
Enrique Arturo Diemecke, Music Director

“An English Exhibition”
January 22 and 23, 2014

The Star-Spangled Banner
Music: John Stafford Smith

Words: Francis Scott Key

Trumpet Voluntary
Henry Purcell/Jeremiah Clarke

Pomp and Circumstance, No. 1, op.39
Sir Edward Elgar

The Young Person’s Guide to the Orchestra
Benjamin Britten

Mars

from The Planets Suite
Gustov Holst
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Long Beach Symphony Orchestra
Miller Foundation

SYMPHONY CONCERTS FOR YOUNG PEOPLE

“An English Exhibition”
PROGRAM NOTES
At the 2014 Symphony Concerts for Young People, the Long Beach Symphony Orchestra,
under the direction of LBSO Music Director, Enrique Arturo Diemecke, will take the
audience on a musical journey discovering the instruments of the orchestra and featuring
music from our English cousin’s – Great Britain.

THE STAR-SPANGLED BANNER

(Audience with Orchestra)
Music: John Stafford Smith
Words: Francis Scott Key
During the War of 1812, American lawyer Francis Scott Key watched the British
bombardment of Fort McHenry from aboard a British ship in the Baltimore harbor. When he
looked out toward the city the following morning, the American flag was still flying and he
was inspired to write the words that later became the “The Star-Spangled Banner.”
Congress established the song as our national anthem in 1931.
Additional Resources:

The Music Connection – Grade 4 (pages 202-203); CD 8-13
The Music Connection – Grade 5 (pages 222-223); CD 9-19

Library of Congress web site: http://lcweb2.loc.gov/cocoon/ihas/html/patriotic/patriotic-home.html
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Trumpet Voluntary
Henry Purcell (March 7, 1659-November 21, 1695)
Jeremiah Clarke (1674-December 1, 1707)

(Historical Context with US History – The colony of Pennsylvania was founded by William Penn during
the life of Purcell and Clarke, and Clarke died one year after Benjamin Franklin was born in Boston,
Massachusetts.)

During the Baroque time period, Trumpet Voluntary was the name given to some English
keyboard pieces. Most voluntaries were written for the organ, with the trumpet stop or
sound playing the melody with the right hand and the left playing a simple accompaniment.
Probably the most famous trumpet voluntary is the Prince of Denmark’s March. This popular
march, used at weddings and celebrations, was at one time attributed to Henry Purcell.
History has proven that is was not written by Purcell at all, but actually composed around
1700 by Jeremiah Clarke. This selection on our concert will not be performed on the organ,
but by a symphony orchestra.
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Royal Chapel Organ, London
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LIFE OF Purcell
Living during the Baroque time period, one of the greatest English composers of all time was
Henry Purcell. He began his studies in music at age six and studied with some of the finest
musicians of the period. In 1679, he was appointed to the position of organist for
Westminster Abbey. As a gifted musician, Purcell was called upon to write music for all royal
occasions. He wrote music for church, choral, chamber and instrumental works, one opera –
Dido and Aeneas, and works for the theatre. Purcell is buried in Westminster Abbey.

Henry Purcell
(1659-1695)
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LIFE OF Clarke
Jeremiah Clarke, living during the early baroque time period, was a composer and organist.
There is not much history on Clarke, but he did hold positions as organist at Winchester
College, St. Paul’s Cathedral, and then the Royal Chapel in London. He was a composer of
church, organ, harpsichord and theatre music. His most famous work was for organ, the
Prince of Denmark’s March, or the more popular title – Trumpet Voluntary. Clarke is buried in
St. Paul’s Cathedral, London.

Jeremiah Clarke
(1674-1707)
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Pomp and Circumstance, No. 1, Op. 39
Sir Edward Elgar (June 2, 1857-February 23, 1934)
(Historical Context with US History – Elgar was born 3 years before Abraham Lincoln was elected
President, lived through World War I, and died 3 years after “The Star-Spangled Banner” became the
national anthem of the United States.)

Pomp and Circumstance, No. 1 was sketched in June and completed in July 1901. A friend
quoted Elgar as saying, “I’ve got a tune that will knock’em – knock’em flat!”. After the
premiere performance in October of that year, the work was so well received, the audience
then at the London premiere three days later would not let the program continue until it was
performed three times. In 1902, No.1 was used in the coronation of King Edward VII. The
trio section of this work is most notable for its melody. Not intending to have words
associated with his work, Elgar did concede and the words “Land of Hope and Glory” were
attached to the trio section for this important event.
So recognized and associated with graduations, this work was not written for that purpose.
It was after Elgar’s visit in 1905 to receive an honorary doctorate at Yale University that
this famous march began to be performed for such events. Upon receiving the award at Yale,
Pomp and Circumstance was used as a recessional, not the processional. Those in attendance
were so moved and impressed by the work that it was adopted by other universities as their
graduation processional: Princeton (1907), Chicago (1908), Columbia (1913), Vassar (1916) and
Rutgers (1918). By the mid-1920’s it was being performed by many other universities, and it
is heard today throughout the country at both colleges and at high schools.
Elgar had the ability to invent melodies that convey many emotions. The tune is triumphant,
yet nostalgic, making it suited to a commencement that marks the beginning of one stage of
life, but the end of another.

March No. 1:
a) Opens with an introduction marked allegro, con molto fuoco (fast with much force).
b) New theme - Strong pair of beats alternating with short notes, bass clashing against
the tune. Then full orchestra.
c) March section repeated.
d) Bridge – rhythmic chords from the brass, strings and winds high held notes, then a
trumpet and trombone fanfare leading into where the march started.
e) Trio section (main melody) played softly by the violins, horns, and clarinets, then
repeated by full orchestra.
f) Ending – short section repeating the brisk opening march.
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Trio

LIFE of Elgar
Elgar was born in the small hamlet of Broadheath outside the city of Worcester, England.
The son of a piano tuner, organist and music shop owner, Elgar’s early life was spent listening,
reading and playing everything music. Even though his father did not want his son to pursue a
music career, Elgar, determined to do so anyway, taught himself harmony, counterpoint,
theory and form. When he left home, he supported himself as a violin player, teacher,
conductor and composer. Elgar sent his compositions to publishers and conductors, but had
each rejected time and again due to his “self-taught” music background.
In 1886, Caroline Alice Roberts, a daughter of a major-general came for music lessons. As
time progressed, they fell in love, and in 1889 they moved to London and were married. She
could see his musical genius and encouraged him to compose, even helping him draw measure
lines on his score paper. A year later, this persistence paid off when his overture Frossart
was published. In the 1890’s, Elgar composed many prominent works, including Symphonies
No. 1 and 2, the Enigma Variations and Sea Pictures. It was in 1901 he wrote the first two
Pomp and Circumstance Marches and the trio section of the first was later used in the
coronation of Edward VII.
In 1904, Elgar knew he had the respect of England, as he was awarded knighthood, thus we
call him Sir Edward Elgar. He continued to compose until 1920, also the year his beloved
wife died. For the next decade he did little composition, but studied science and biology, and
in 1932, the BBC (British Broadcasting Corporation) commissioned him to write a third
symphony. He was working on that symphony when he died on February 23, 1934.
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Sir Edward Elgar
(1857-1934)
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The Young Person’s Guide to the Orchestra
Benjamin Britten (November 22, 1913-December 4, 1976)
(Historical Context with US History – Britten was born two years before the first long-distance
phone call between New York and San Francisco and died one month before Jimmy Carter was sworn
in as 39th President of the United States.)

The Young Person’s Guide to the Orchestra was written in 1953 for children as part of the
educational programs by the English Ministry of Education. This work was designed to teach
children the different instruments of the orchestra. For the theme, Britten chose a melody
by the seventeenth century composer, Henry Purcell – “Rondeau”.
Here is an outline of the musical form of this composition:
(Listening map page 14)
Section I: Theme and Variation
The theme –

is performed by a succession of different instruments from each family grouping.
1)
2)
3)
4)
5)
6)

The full orchestra
The woodwinds
The brass
The strings
The percussion
The full orchestra

Section II: A Fugue (theme composed by Britten)
1) The woodwind family
2) The string family
3) The brass family
4) The percussion family

Closing: Both the Purcell and Britten themes played simultaneously.
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LIFE of Britten
Britten was born in England to parents – his father a dentist and his mother a singer. His
mother helped begin his early music training when he was five years old and he also began to
compose. As his talent grew, he received more formal training on piano and viola and
composed a symphony, six quartets, eleven piano sonatas, and many smaller works by the age
of sixteen. He studied composition with famous English composer Frank Bridge and entered
the Royal College of Music in London in 1930. His early employment as a composer was for
British theatre and films. When World War II began, Britten was living in the United States
and remained there until his return to England in 1942. The next three decades were filled
with many new works including operas, string quartets and many compositions for the voice.
Britten was an excellent pianist and conductor, enjoyed taking vacations combined with
concert tours, and loved to play tennis and swim. Britten had a heart condition that required
surgery. This surgery was a partial success and caused a small stroke that left him
handicapped. In 1976 his conditioned deteriorated and he passed away in Aldeburgh, the city
where he founded the famous Aldeburgh Music Festival.

Benjamin Britten
(1913-1976)
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Mars from The Planets Suite
Gustav Holst (September 21, 1874-May 25, 1934)
(Historical Context with US History – Holst was born 12 years before the Statue of Liberty was
dedicated in New York Harbor and died two years after Amelia Earhart completed the first solo
nonstop transatlantic flight by a woman.)

The Planets was Holst’s musical portrait of the solar system, except for Earth and Pluto
(which had not been discovered when Holst wrote his music). There was always a close
relationship between Holst’s music and other subjects in which he was interested. When
Holst studied astrology, a primitive form of astronomy, he found that each planet was
attributed with a very individual character or personality. He took those characteristics and
used his imagination to write music about each of the known planets.
The Movements
Mars, The Bringer of War
Venus, The Bringer of Peace
Mercury, The Winged Messanger
Jupiter, The Bringer of Jollity
Saturn, The Bringer of Old Age
Uranus, The Magician
Neptune, The Mystic
“Mars, The Bringer of War,” the first of seven movements, was composed in 1914, right
before World War I. The piece opens with a simple tapped rhythm on the timpani and violin.
Over this, the bassoons and horns play a slow four note phrase:

This is repeated several times, as the opening theme gets faster and the brass instruments
add to the intensity. A new theme enters through the trombones and the horns. The violins
extend the new theme, then the trumpets and tuba chase each other with a shrieking fivenote motif which goes higher and higher. The howling discord ends with a final chord in a
thundering quadruple forte (very, very loud).
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LIFE OF Holst
Holst came from a common lower-middle class background. Both his parents were musical, his
father an organist and piano teacher in his home town of Cheltonham. Holst followed in his
father’s footsteps and also had a position as organist before attending the Royal College of
Music where he also learned trombone. After his schooling, he earned a meager living as a
professional trombonist, married in 1901 and then began his teaching career at several wellknown English schools. Despite his heavy and time-consuming teaching load, he continued to
compose, often using English folk songs. Holst’s most famous work is the orchestral suite
“The Planets” (composed 1914-1916). His health began to decline and he died in 1934.

Gustav Holst
(1874-1934)
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Roughly half the size of Earth, Mars is famous for its red color and the speculation it has sparked
about life on other planets. The red color is caused by iron oxide – rust – on the planet’s surface.

There are so many styles and composers of music, we are able to explore only a few of
them at this concert. We hope you will have an opportunity to learn more about the
variety of music that has become such an important part of our lives. Don’t be afraid
to explore, listen, imagine and dream. Please look at the following page for examples of
music from our district’s music textbook.
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LEARN MORE ABOUT IT …

From The Music Connection Textbook Series:
SUPPLEMENTARY LISTENING SUGGESTIONS

From The Music Connection, Grade 4
Anderson
Sleigh Ride (pages 214-215; CD 8-26)
Anderson
Syncopated Clock (page 128; CD 1-12)
Beethoven
Symphony No. 7, Mvt. 2 (page 35; CD 2-6)
Bizet
L’Arlesienne Suite No. 1, “Overture” (page 94; CD 4-16)
Chávez
Toccata for Percussion (page 128; CD 5-22)
Eddleman
Tales from the Latin Woods (pages 124-127; CD 5 Tracks 16, 18, 20, 21)
Gliere
The Red Poppy, “Russian Sailors’ Dance” (page 122; CD 5-14)
Grofe
Grand Canyon Suite: “Cloudburst” & “On the Trail” (page 162; CD 6-20 & 21)
Handel
Royal Fireworks Music, “Boure” & “Minuet” (page 30; CD 1-30 & 31)
Hovhaness
And God Created Great Whales (page 136; CD 6-1)
Ives
Variations on “America” (pages 196-197; CD 8-8)
Kodaly
Hary Janos Suite, “Viennese Musical Clock” (page 16; CD 1-11)
Mendelssohn A Midsummer Night’s Dream, “Scherzo” & “Nocturne” (page 68; CD 3-10 & 11)
Menotti
Amahl and the Night Visitors, “Shepherd’s Dance” (page 44; CD 2-17)
Mozart
A Little Night Music, “Romance” (pages 82-83; CD 4-4)
Prokofiev
Classical Symphony, “Gavotte” (page 42; CD 2-16)
Sousa
The Stars and Stripes Forever (page 120; CD 5-13)
Stravinsky
Suite No. 2, “Galop” (page 72; CD 3-17)
From The Music Connection, Grade 5
Bach
Fugue in G Minor (page 122; CD 5-25)
Bach
Brandenburg Concerto No. 2, Mvt. 3 (pages 124-125; CD 5-27)
Beethoven
Symphony No. 1, Mvt. 3 (pages 126-129; CD 6 Tracks 1-2; Call Chart 4)
Bizet
Carmen, “Prelude” (pages 32-33; CD 1 Tracks 25-26)
Brahms
Liebeslieder Waltzes, Op. 65, No. 8 (pages 120-121; CD 5-22)
Britten
Young Person’s Guide to the Orchestra, Op. 34 (page 130; CD 6-4)
Copland
El salón México (page 178; CD 8-3)
Dvorak
Slavonic Dances, Op. 46, No. 8 (pages 18-19; CD 1-13)
Ginastera
Estancia, Mvt. 1 (pages 72-73; CD 3-18)
Gould
American Salute (pages 50-51; CD 2 Tracks 15-16; Call Chart 2)
Handel
“Hallelujah Chorus,” from Messiah (pages 172-173; CD 7-14)
Haydn
String Quartet No. 2, Mvt. 3 (page 295; CD 12-2)
Ibert
Trois pieces breves for Wind Quintet, No. 1 (page 123; CD 5-26)
Larsen
Four on the Floor (pages 64-65; CD 3-5; Call Chart 3)
Mozart
“Overture,” The Magic Flute (pages 170-171; CD 7-12)
Mussorgsky
“Samuel Goldenberg and Schmuyle,” Pictures at an Exhibition (page 94; CD 4-15)
Orff
Carmina Burana (excerpts) (pages 44-47; CD 2 Tracks 11-13)
Rimsky-Korsakov “The Young Prince and the Young Princess,” Scheherazade (page 96; CD 4-17)
Saint-Saens
Danse macabre (page 234; CD 10-7)
Satie
Gymnopedie, No. 1 (page 10; CD 1-8)
From Silver Burdett, publisher of The Music Connection - Information about instruments, composers, etc.
http://www.sbgmusic.com/html/teacher/reference.html
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Do you know the families of the orchestra?

Strings: violin, viola, cello and string bass (harp)

String instruments make sounds when the strings vibrate. The strings are stretched over sound
boxes, usually made of wood, of various shapes. Most stringed instruments are held between the
chin and shoulder or rested on the floor. These instruments are “bowed”, but may also be plucked or
strummed. A bow is a straight, strong stick of wood with hairs tightly strung between the two ends.
When the hairs are drawn across the instrument’s strings, making them vibrate, a musical tone
results. A string player holds the instrument with the left hand and uses the fingers of that hand to
depress the strings for different pitches. The right hand draws the bow across the strings. String
players must do two different things, one with each hand, to make music.

Woodwind: flute, oboe, clarinet and bassoon

Woodwind instruments are made of metal and wood. These instruments make a sound when the air
inside them vibrates. These instruments are played by blowing air over a hole (flute), or by vibrating a
reed (clarinet), or by vibrating two reeds against each other (oboe and bassoon). The player changes
the size of the instrument, making it longer or shorter by opening or closing holes along the
instrument’s length.

Brass: trumpet, trombone, French horn and tuba

Brass instruments, made of metal and brass, make a sound by a player making the air inside the
instrument vibrate by “buzzing” their lips against a mouthpiece. The lips are held tightly together, and
the air is forced between them to make the vibration. To change a pitch on a brass instrument, a
player tightens their lips even more, or by pressing a valve or a combination of valves (trombones use a
slide). When a valve is pressed, another length of tubing is added, which changes the instrument’s size
by making it longer or shorter.

Percussion: timpani, snare, bass drum, gong, triangle, maracas, xylophone, piano and
almost anything that makes a noise.
Percussion instruments can be struck, shaken, or scraped. They can create definite pitch (notes) or
indefinite pitch (sounds).
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Orchestra Word Search
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BASS
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FRENCH HORN
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VIOLA
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OFFICE OF CURRICULUM, INSTRUCTION AND PROFESSIONAL DEVELOPMENT
Visual and Performing Arts • James Petri, Music Curriculum Leader
(562) 997-8175 or LBUSD Ext. 81875 • Fax (562) 997-8301 • jpetri@lbusd.k12.ca.us

2014 SYMPHONY CONCERTS FOR YOUNG PEOPLE
5th and/or 4th Grades

Schools have been scheduled as follows for the Symphony Concerts for Young People. Both the concert
and bus transportation are free of charge and the Visual and Performing Arts Office will make all
arrangements for your buses.

Wednesday, January 22
10:00 a.m.
Concert
Burcham 4/5
Burnett
4/5
Cleveland 4/5
Gant
5 only
Garfield 5 only
Grant
5 only
Kettering 4/5
Lincoln
4/5
Longfellow 4/5
Madison 4/5
Riley
4/5
Signal Hill 4/5
Stevenson 4/5

11:15 a.m.
Concert
Cubberley 4/5
Dooley
4/5
Birney
4/5
Gompers 5 only
Henry
5 only
Hudson
5 only
International 5 only
Lee
5 only
Los Cerritos 4/5
MacArthur 4/5
Mann 4/5
Muir 4/5
Prisk 4/5
Webster 4/5
(Gulf Elem.)
(New City)

Thursday, January 23
10:00 a.m.
Concert
Addams
4/5
Alvarado 4/5
Barton
4/5
Bixby
4/5
Burbank 4/5
Carver
4/5
Fremont 4/5
Harte
5 only
Holmes
5 only
King
5 only
Naples
4/5
Newcomb 4/5
Robinson 4/5
Twain
4/5
Whittier
4/5

11:15 a.m.
Concert
Bryant
4/5
Chavez
4/5
Edison
4/5
Emerson 4/5
Lafayette 5 only
Lowell
4/5
McKinley
4/5
Powell 4/5
Roosevelt 4/5
Tincher
4/5
Willard
4/5
(Fries Elem.)
(Bridges Elem.)
(Wilmington Park)

10:00 Concert
Buses depart your school at 9:00 a.m. The concert starts at 10:00 a.m. and ends at approximately 11:00 a.m. Buses
will usually arrive back at school between 11:30 a.m. and 12:00 noon.
11:15 Concert
Buses depart your school at 10:15 a.m. The concert starts at 11:15 a.m. and ends at approximately 12:15 p.m. Buses
will usually arrive back at school between 12:45 and 1:30 p.m.
LUNCH NOTE: We apologize to schools attending the second concert that have to make special arrangements
with their cafeterias for a late lunch. Unfortunately, our budget can’t accommodate requests for lunch stops on
the way back to school. We do, however, rotate which “early” schools are assigned to the second concert each
year, so everyone takes a turn with the inconvenience. We appreciate your understanding.
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